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Hebbel was a spiritual predecessor of Ibsen; and the
Nora who slams the door, in asserting her right to
be a human being, has indeed progenitors—pro-
genitors outside Norway. And again when Ibsen
proclaimed that the majority is always wrong, and that
the strongest man is he who stands alone, he was but
giving expression to a wave of disillusionment with
liberal thought that just at that time was spreading
across France, and from France to the rest of Europe.
Or still again we might remember that the wonderful
technique of the later Ibsen dramas was not an
immediate product of the Norwegian soil, but had
grown out of the social drama of France.
But all these pre-conditions of cosmopolitanism
in Ibsen are metamorphosed into something new
and definitely Norwegian; the eighteenth century
might have said they were so distorted as to exclude
Ibsen from the comity of European literatures.
We saw, in fact, this attitude of mind towards him
in English and French criticism at the end of last
century.
And yet, in defiance of his lack of cosmopolitanism
in the old sense, Ibsen has exerted a great and beneficial
influence on the mind and dramatic poetry of Europe.
He has forced himself upon it, not as a would-be
cosmopolitan, like the representative dramatists of
the eighteenth century, but as a national Norwegian
poet. Our minds must adapt themselves to these new
problems; in other words, we must evolve a new
conception of cosmopolitanism, based not merely
on tolerance for the national idiosyncrasy of a writer,
but on appreciation of it as an essential and precious
element in his work.
But Ibsen's case is a simple one; Ibsen has vindi-
cated the demand that nationalism in a writer should
be no barrier to his world power. It is otherwise
with many other new forces in the literature of
Europe in the last fifty years—otherwise with Ibsen's
great contemporary Sttindberg, and otherwise with

